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009Why this workshop?

Water used as an aspect of architecture is a highly complex topic. It represents both remarkable
opportunities as well as unusual challenges. The possibility of reflecting on architectural use of this mate-
rial in an exceptional group of well-known international and highly-qualified architects is the declared
objective of the AquaTektur workshop series of Axor.

Real innovations are seldom conceived by highly specialized experts. The ability to maintain a cer-
tain distance to the object under consideration is a prerequisite for innovation, which, apart from the inter-
action of generalists and specialists, also presupposes a degree of latitude to be successful. In this second
AquaTektur workshop as well, Axor created all the necessary conditions and, again, harvested an abun-
dance of new ideas. The differece to the initial event, however, is quite clear. Whereas the participants
of the first workshop concerned themselves more directly with the concrete product or the bathroom, this
time a form of architectual "semi-distance" was maintained. The fact that we, as global players in the
sanitary fittings industry, are able to repeatedly acquire an inspirational boost from the architects in this
workshop series is an expression of our willingness to engage in an open dialog on the subject of archi-
tecture and water. We are doing so because we see this commitment as a long-term process. And we are
aware of the important role played by architects in the process of innovation relating to technical building
systems and fittings.

“Re-thinking the bathroom“ – for architects, this is not necessarily revolutionary. Repeatedly ques-
tioning architectural assumptions is a core aspect of the profession. Thought must also be given to the
ever faster changes in life style, in bathing habits and in room layout. In this way, the approaches from
which innovations grow originate in practice.

Havana was selected for the Aqua Tektur workshop for the second time, the reason being that,
when architects from all over the world get together to think about such matters, there is no ideal locati-
on. There are only places that are more suitable, or less suitable. The best possibility appeared to be a
city that was characterized by water and, at the same time, had to be very careful in how it used its water
resources. Havana presented the ideal conditions for reflecting on the topic of “water houses“ – houses
next to, around, in and on the water. How well this experiment succeeded and how all those involved, the
architects and also Axor, gained valuable new insights, is documented in this book.
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gmp Architekten 
von Gerkan, Marg und Partner (D)

With more than 190 realized projects worldwide gmp
ranks among the most renowned architectural practices
influencing modern architecture and generating visions
for the future. Functional requirements and the
demands of the users are equally significant aspects of
their work as are the aesthetic requirements of a build-
ing, an ensemble or a city. The realized projects compri-
se of airports, sports facilities, administration and offi-
ce complexes, municipal buildings, shopping facilities,
hotels, residential buildings, museums as well as cultu-
ral and trade fair complexes. Amongst these are the
Berlin-Tegel and Stuttgart airports, the New Leipzig
Trade Fair Centre and Halls 4 and 8/9 in Hanover, the
Shenzhen Convention and Exhibition Center in China
but also the interior of the Metropolitan Express Train. 

Partners
Prof. Dr. Meinhard von Gerkan und Prof. Volkwin Marg

Projects
Berlin Central Station - Lehrt Station 2006
Luchao Harbour City, Shanghai (competition) 2002
Jakob Kaiser House, Houses 4+8, Berlin 2001
Christian Pavilion, Hanover World Exhibition 
and reassembly in Volkenroda 2000/2001
Elbkaihaus, Hamburg 2000

Address 

Joachim Zais, Dipl.-Ing. BDA
gmp Architekten von Gerkan, Marg und Partner
Voelckersstraße 14-20
D-22765 Hamburg
Fon: +49/40.88151208
Fax: +49/40.88151283
hamburg-v@gmp-architekten.de
www.gmp-architekten.de

Joachim Zais

1951 born in Marburg/Lahn
1969 Carpenter apprentice in Hildesheim
1975 Examination Ing. grad. at the FH Hildesheim
1975 Architectural studies at the TU Brunswick
Worked during studies for different architects and
on various competitions
1982 Diploma at the TU Brunswick
1982 Worked in "Büro für Stadtplanung" 
Dr. Schwerdt, Brunswick
1983–1989 Lecturer at Institut für Baugestaltung -
Prof. M. v. Gerkan.
Free lance architect with von Gerkan, Marg und
Partners and as architect on own projects
1989 Head of office von Gerkan, Marg und
Partners, Brunswick
since 1993 Partner of von Gerkan, Marg und
Partners

Christus Pavillon, Expo Hannover/Volkenroda, D
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012 Sebastian Jehle/Hascher Jehle Architektur

Hascher Jehle Architektur (D)

With numerous successful competitions and realized
projects Hascher Jehle Architektur has proved to have
a comprehensive planning competence with regard to
various building tasks. Rainer Hascher founded the
practice with headquarters in Berlin in 1979 and the
partnership with Sebastian Jehle exists since 1992.
Approximately 35 employees contribute to the success
of the planning practice, with system development and
product design being additional tasks of the team. 
Human beings form the centre of the design concepts,
with their complex demands in spaces and buildings
resulting in sophisticated interpretations of every single
building task. This leads to individual solutions taking
reference from location, client and task, all having the
common objective to create high quality living space. 

Partners

Rainer Hascher and Sebastian Jehle

Projects
Gallery of the City of Stuttgart, 
Kleiner Schlossplatz 2004
University Clinic, Halle-Kröllwitz 2004
Medical Association Administration Building,
Berlin 2003 
Q-Tel Headquarters, DOHA/Qatar 
(realization competition) 2002
dvg Office Building, Hanover 1999

Address

Sebastian Jehle, Dipl. Ing.
Hascher Jehle Architektur
Otto-Suhr-Allee 59
D-10585 Berlin
Fon +49/30.34797650
Fax +49/30.34797655
info@hascherjehle.de
www.hascherjehle.de

Sebastian Jehle

1965 born in Stuttgart
1985–1986 practical training with planning prac-
tice for supply engineering
1986–1992 studies at the University of Stuttgart
1988–1989 practical training with Behnisch &
Partner
1990–1991 scholarship and studies in London
1992 freelance collaboration with Prof. Dieter
Herrmann and Knut Lohrer
since 1992 partnership with Prof. Rainer Hascher
and foundation of the practice Hascher Jehle
2000 foundation of Hascher, Jehle und Assoziierte
GmbH
2002 teaching position at Stuttgart Institute of
Technology

Gallery of the City of Stuttgart, D
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014 Daniel Kas/RKW Rhode Kellermann Wawrowsky

RKW Rhode Kellermann Wawrowsky 
Architektur + Städtebau (D)

In 1970 RKW emanated from the partnership of the
architects Helmut Rhode, Friedel Kellermann and Hans-
Günter Wawrowsky. Besides Kellermann and
Wawrowsky six other partners presently manage the
business of RKW. 
Their expertise comprises office and administration
buildings, headquarters for corporate groups and in-
surances, high-rise building projects in Germany and
abroad, shopping centres and malls, department stores
and infrastructure projects as well as landscape and
urban planning, product design and general planning.
RKW intensively considers the questions of the aesthe-
tics of large forms, the interplay of exterior and interior
spaces, the organization of extensive spatial structures
as well as the harmony of corresponding proportions.

Managing Partners

Friedel Kellermann, Hans-Günter Wawrowsky, 
Wojtek Grabianowski, Dieter Schmoll, Johannes
Ringel, Lars Klatte, Matthias Pfeifer, Barbara Possinke 

Projects

House of the Medical Fraternity, Düsseldorf 2003
Debitel Headquarters, Stuttgart 2002
Douglas Headquarters, Hagen 2002
Sevens Shopping Centre, Düsseldorf 2001
ARAG Tower, Düsseldorf 2000

Address

Daniel Kas, Dipl. Ing. (FH)
RKW Architektur + Städtebau
Tersteegenstraße 30
D-40474 Düsseldorf
Fon: +49/211.43670
Fax: +49/211.4367111
info@rkw-as.de
www.rkw-as.de 

Daniel Kas

1960 born in Saarbrücken
1982–1990 studies at Düsseldorf Polytechnic
1986–1988 collaboration with practice of Klaus
Bürger, Krefeld
1990 collaboration with Prof. Günther Zamp Kelp,
Düsseldorf
1990–1993 postgraduate studies at Düsseldorf
Academy of Art 
1991–1993 collaboration with Ortner + Ortner
Baukunst, Düsseldorf
1993–1998 lectures, excursions, courses in free-
hand drawing, Düsseldorf Polytechnic
since 1994 collaboration and project management
with RKW Architektur + Städtebau, Düsseldorf
since 1998 freelance activities, interior design
2000–2002 lectures, excursions and guest reviews
at Chair for Design, Munster Polytechnic
since 2000 managing director with RKW
Architektur + Städtebau, Düsseldorf

Debitel Headquarters, D-Stuttgart
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016 Albert Hans Dietz/Dietz Joppien Architekten

Dietz Joppien Architekten (D)

The practice was founded in 1989 in Frankfurt and pre-
sently employs 32 architects, who support the firm's
philosophy of an integral treatment of architecture.
The basic understanding is conceptional, technological
and process-orientated.
Several buildings have been realized through various
competition projects. The team aims for the adherence
to budgets, quality and schedules.

Partners

Albert Hans Dietz and Anett-Maud Joppien

Projects

Lofts Karl-Benz-Straße, Frankfurt/Main 2003
Ballspielhalle, Potsdam 2002
Fire Brigade Museum and Technical 
Centre, Beelitz 2002 
Neckermann AG Logistics department, 
Frankfurt/Main 2001 
Residential tower block solitaire 7 & 8, 
Frankfurt/Main 2000

Address

Albert Hans Dietz, Dipl. Ing.
Dietz Joppien Architekten
Schaumainkai 69
D-60596 Frankfurt am Main
Fon: +49/69.96244960
Fax: +49/69.9624480
frankfurt@dietz-joppien.de 

Mauerstraße 1
D-14469 Potsdam
Fon: +49/331.2803380
Fax:+49/331.2803381
potsdam@dietz-joppien.de 
www.dietz-joppien.de

Albert Hans Dietz

1958 born in Saarbrücken
1979–1986 studies at University of Darmstadt and
practical training with Kammerer und Belz,
Stuttgart
1980–1981 studies at University of Oregon
1985 freelance collaboration with Voigt und
Herzig, Darmstadt
1987 freelance collaboration with Zimmer Gunsul
Frasca, Portland/Oregon, USA
1988–1989 collaboration with Apel, Becker,
Beckert, Frankfurt/Main
1989–1996 foundation of Joppien Dietz
Architekten GbR, Frankfurt/Main in partnership
with Anett-Maud Joppien and Jörg Joppien
1992 opening of Joppien Dietz Architekten GbR,
Berlin
1997 foundation of Dietz Joppien Architekten
GbR, Frankfurt/Main and Potsdam in partnership
with Anett-Maud Joppien
2002 foundation of Dietz Joppien Ulrich
Gesellschaft für Baumanagement mbH,
Frankfurt/Main and Potsdam with Torsten Ulrich 

Fire Brigade Museum, D-Beelitz
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018 Oliver Kühn/Gewers Kühn und Kühn Architekten

Gewers Kühn und Kühn Architekten (D)

Gewers Kühn und Kühn Architekten pursue an ecologi-
cally sound, transparent and energy-conscious architec-
ture. Interdisciplinary collaboration and a networked
planning process enable the architects to develop
several variants for a custom-made solution within a
short period of time. The use of modern materials and
application of innovative technologies generate the
expression of lightness, precision and openness in their
buildings. The objectives of their architecture are
design excellence, the realization of advanced structu-
ral and material concepts as well as the integration of
modern art in their buildings.

Partners

Georg Gewers, Swantje Kühn and Oliver Kühn

Projects

Planet of Vision, Exhibition and Event Building, 
Bochum 2003 
Maximilianhöfe, new development at 
Marstallplatz, Munich 2003 
Aerospace Technology Centre, Wildau 2003 
Ostbahnhof, Berlin 
(design: Becker Gewers Kühn und Kühn) 2000
Sophie Gips Höfe, Berlin 
(design: Becker Gewers Kühn und Kühn) 1997

Address

Oliver Kühn, Dipl.-Ing., Architekt
Gewers Kühn und Kühn Architekten
Carnotstraße 7
D-10587 Berlin
Fon: +49/30.2830820
Fax: +49/30.28308253
info@gewers-kuehn-kuehn.de
www.gkk-architekten.de

Oliver Kühn

1962 born in Regensburg
1983–1988 studies at the University of Munich
1989–1991 Project Architect with Richard Rogers
Partnership, London
1991 foundation of Becker Gewers Kühn & Kühn,
Berlin
1998 Deubau Award
1999 management degree at St. Gallen University
since 2000 practice is called Gewers Kühn & Kühn
Architekten BDA
2003 Real Estate Award 2003 

Maximilianhöfe, D-Munich
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020 Philipp Auer/Auer + Weber + Architekten

Philipp Auer 

1967 born in Stuttgart
1988–1991 studies at the University of Stuttgart 
1991–1995 studies at the University of Darmstadt
collaboration with StadtBauPlan, Darmstadt, and
Auer + Weber, Stuttgart/Munich
1995 diploma at the University of Darmstadt
1995–1997 collaboration with David Chipperfield
Architects, London
1997 collaboration Auer + Weber,
Stuttgart/Munich
since 2001 associate of Auer+Weber+Architekten,
Stuttgart/Munich

Address

Philipp Auer, Dipl. Ing.
Auer + Weber + Architekten
Georgenstraße 22
D-80799 München
Fon: +49/89.3816170
Fax: +49/89.38161738
muenchen@auer-weber.de

Haußmannstraße 103A
D-70188 Stuttgart
Fon: +49/711.2684040
Fax: +49/711.26840488
stuttgart@auer-weber.de

Auer + Weber + Architekten (D)

The architectural partnership Auer + Weber developed
from the practice Behnisch & Partner since 1976, 
where both architects, Fritz Auer and Carlo Weber,
worked from 1966 to 1979. The practice with offices in
Munich and Stuttgart employs an average of 50-60
people. From 1991 to 2000 the Stuttgart practice opera-
ted under the name of Auer + Weber + Partner GbR,
with Götz Guggenberger Dipl. Ing. BDA as partner.
During recent years activities are focused on new build-
ings and conversions for public authorities and private
clients as well as the revitalisation of inner-city districts. 
A common feature of all projects is a concept derived
from the respective task and site conditions, allowing
the generation of an unmistakable, clear and compre-
hensible architectural expression. 
The vast majority of realized projects results from the
successful participation in architectural competitions.

Partners

Fritz Auer and Karlheinz (Carlo) Weber

Projects

Hotel Area at Cerro Paranal, Chile 2002
Noise control measures, Petuelring, Munich 2002
Conversion and extension of the old town hall,
Pforzheim 2001
Kronen Carré, Stuttgart 2001
PRISMA House, Frankfurt/Main 2001

www.auer-weber.de

Hotel Area at Cerro Paranal, Chile
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022 Andreas Ramseier/Ramseier Associates Ltd.

Ramseier & Associates Ltd. (CH)

Prototypical and made-to-measure architecture is the
special field of Ramseier + Associates Ltd. Their con-
stellation of employees consists of architects, interior
architects and designers of different schools and natio-
nalities. This diversity of creative influences enables a
critical and yet holistic approach to architecture. The
resulting corporate architecture of Ramseier +
Associates Ltd. embodies constructed corporate identi-
ties as well as other contents.

Owner

Andreas Ramseier 

Projects

Margarete Steiff Museum Giengen/Brenz 2005
Park Hyatt Hotel, Zurich 2004
Thai Airways International, Zurich 2004
Centre Commercial de La Praille, Geneva 2003
UBS Investments Centres 2001

Address

Andreas Ramseier, Mag. Arch.
Ramseier & Associates Ltd.
Utoquai 43
CH-8008 Zürich
Fon: +41/1.2522400
Fax: +41/1.2620041
a.ramseier@ramseier-assoc.com
www.ramseier-assoc.com 

Andreas Ramseier

1950 born in Meiringen
1970–1974 studies at Advanced School for
Design, Zurich
1974 diploma with tutor Willy Guhl
1976–1977 studies at Berklee School of Music
(branch of study: score composition)
1977–1980 Design Architect and Interior Designer
in various practices in the USA
since 1980 own practice for architectural and inte-
rior design
Numerous awards, lectures and publications

Margarete Steiff Museum, D-Giengen/Brenz
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024 Werner Schmidt/Atelier Werner Schmidt

Atelier Werner Schmidt (CH)

According to Werner Schmidt's philosophy architecture
must convey sensuality and vitality – also for future
generations. 
He deals with all architectural tasks, which require spe-
cial solutions with regard to architecture, construction,
ecology and budgets. 

Owner

Werner Schmidt

Projects

„Bale of Straw“-Passive House Fliri, 
Langtaufers, I 2003–2004
Research project KTI „self-sufficient living“ 2003–2004
„Bale of Straw“-Passive House Schmidlin,
Wahlen 2003
„Bale of Straw“-Passive House Braun, Disentis 2002
Cazis Protestant Church 2001
Conversion of cloister theatre and student wing,
Disentis 1999
Salomon-Station, Engelberg 1997
Atelier Simon Jacomet, Surrein/GR 1988–1992

Address

Werner Schmidt, Mag. Arch.
Atelier Werner Schmidt
Areal Fabrica 119
CH-7166 Trun
Fon: +41/81.9432528
Fax: +41/81.9432639
atelier_schmidt@bluewin.ch
www.swiss-architects.com

Werner Schmidt

1953 born in Trübbach/SG, Switzerland
1972 completion of masonry apprenticeship
1972–1978 studies at Winterthur Engineering
School 
1982–1989 studies at University of Applied Arts,
Vienna in the master class of Prof. Hans Hollein
since 1989 own architecture and design atelier,
Trun/GR
1994–1995 University Lecturer for architectural
design at Institute of Technology and Economics,
Chur
1999–2000 block lectures at Bozen Design
Academy and State Academy of Fine Arts,
Stuttgart
2000–2002 Guest Professor at Innsbruck
University, Institute for Design/Studio 3
2001–2002 Project Lecturer at Bozen Design
Academy

Protestant Church, CH-Cazis
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026 Fabio Novembre/Studio Fabio Novembre

Studio Fabio Novembre (I)

The shops, bars and restaurants designed by Fabio
Novembre in Italy, Hong Kong and New York are unique
artistic environments, sensual and stimulating delights.

Owner

Fabio Novembre

Projects

Una Hotel Vittoria, Florence 2003
Chair and divan bed “Sofa of Solitude“ 
or Cappellini 2003
Bisazza Showroom, Milan 2002
Chair “And“ for Cappellini 2002
Disco Divina, Milan 2001

Fabio Novembre

Address

Fabio Novembre
Studio Fabio Novembre
Via Mecenate 76
I-20138 Milan
Fon: +39/02.504104
Fax: +39/02.502375
info@novembre.it 
www.novembre.it 

Una Hotel Vittoria, I-Florence
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UdA Ufficio di Architettura (I)

After the three original founding members had gathered
experience in Spain, the USA and Germany, they con-
centrated their attention in establishing their own archi-
tectural practice in 1992. Meanwhile designers, graphic
artists, and architects in the Nice and Turin offices con-
tribute to the success of the partnership. Their projects
have been internationally published and awarded with
various prizes. Since 1999 the architect Davide Volpe
from Biella co-operates in several projects.

Partners

Walter Camagna, Massimiliano Camoletto, Andrea
Marcante 

Projects

Villa, Revigliasco 2003
Biella Scarpe, Biella 2003
Herrblitz, Turin 2003
Ilti Luce, Turin 2002
Adidas Outlet, Nuremberg 2002

Address

Andrea Marcante, Arch.
Valter Camagna, Arch.
UdA Ufficio di Architettura
Via Valprato 68
I-10155 Turin
Fon: +39/011.2489489
Fax: +39/011.2487591
uda@uda.it
www.uda.it

Andrea Marcante

1966 born in Turin
1985–1990 studies at Polytechnic School of
Architecture, Turin
1991 workshop with Denis Santachiara in Vitra
Design Museum, Weil/Rhine
1992 work with Eduard Samsò architectural office,
Barcelona 
1992 foundation of UdA Ufficio di Architettura
1993 teaching position at Institute of Architects,
Turin
2002 New Trends of Architecture in Europe and
Japan

Valter Camagna

1967 born in Turin
1986–1991 studies at Polytechnic School of
Architecture, Turin
1992 foundation of UdA Ufficio di Architettura
1995 teaching position at Institute of Architects,
Turin
2002 New Trends of Architecture in Europe and
Japan

Villa, I-Revigliasco
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030 Jordi Torres Soca/Torres & Torres

Torres & Torres (E)

The interior and industrial designer Jordi Torres found-
ed his practice in 1991, which has developed into a
highly successful office. His projects are characterized
by innovation, which forms the most significant part of
his work. 
Dissatisfied with the teaching methods of the Escuela
Elisava, the classic understanding of aesthetic that his
father taught him, and the intention to invent his own
world he taught himself the arts of architecture, photo-
graphy and designs. Consequently a touch of mystic,
sensuousness, innovation and communication form an
inherent part of his projects.

Partners

Jordi Torres Soca and Eva Jimenez

Projects

Hoteles Barceló 2002
Cathedral, advertising agence, Madrid 2001
Trebortex, Barcelona 2001
Visionlab, Spain and Portugal 1999
Soloptical, Seville and Madrid 1999
Ferve, Tarragona 1998

Address

Jordi Torres Soca
Torres & Torres
Muntaner 462-466
E-08006 Barcelona
Fon: +34/93.4145172
Fax: +34/93.4145532
torres@torresbcn.com
www.torresbcn.com

Jordi Torres Soca

1961 born in Barcelona
1977–1982 studies at Escuela Elisava, Barcelona
Collaboration with the practice of his father Jordi
Torres Peréz
since 1990 publications and exhibitions in various
design fields 
1991 foundation of Torres & Torres
since 1995 Professor at Eina School, Barcelona
and Superior School, Sabadell in the field of indu-
strial design

Cathedral, advertising agence, E-Madrid
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032 Rosa Rull Bertran/ADD+ Arquitectura

ADD + Arquitectura (E)

ADD + Arquitectura shares the opinion that designing
is like joining a conversation that was already going on,
before which one could act either imposing its own dis-
course or trying first to understand and then taking part
in it – even though based on its own sediment-discourse.

Partners

Rosa Rull Bertran and Manuel Bailo Esteve

Architects

N. Canas, O. Florejachs, P. Juárez, J. Maroto, M. Rull

Projects

Escola Bressol, Creixell-Tarragona 2002
Sita Murt Boutique, Barcelona 2001
Hotel Ciutat D'Igualada, Igualada 2000
Public Swimming Pools, Creixell-Tarragona 1999
Clinica Dental, Barcelona 1996

Address

Rosa Rull Bertran
ADD + Arquitectura
Pellaires 30-38 nau G.01
E-08019 Barcelona
Fon: +34/93.3034660
Fax: +34/93.3034665
add.bar@coac.net

Rosa Rull Bertran

1964 born in Tarragona
1990 Foundation of ADD+ Arquitectura with
Manuel Bailo Esteve
1997–1998 teaching Interior Design Projects at
Escola BAU, Vich University
2001 Architect at Escola Tècnica Superior
D'Arquitectura de Barcelona, ETSAB
2001–2002 teaching Architectural Projects at
Escola Superior D'Arquitectura de l'Universitat
Internacional de 
Catalunya
2003 Contractworld Prize 2002, Ciutat de
Barcelona Prize 2003 (Special Mention) and Saloni
Prize 2003 for Sita Murt Boutique, Barcelona

Kindergarten Bressol, Creixell-Tarragona, E
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034 Alison Brooks/Alison Brooks Architects

Alison Brooks Architects (GB)

Alison Brooks Architects, founded in London in 1996,
has developed an international reputation with experi-
mental work in diverse areas such as urban design,
housing, commercial interiors and landscape. 
ABA aims to extend the boundaries of architectural
experience both conceptually and materially through a
process of cross-fertilisation, "un-framing" the design
problem, and generating intensely site-specific work.

Partners

Angel Martin Cojo, Irene Konschill, 
Juana Canet Rossello

Projects

House-fold, London 2002
V-House, X-Pavilion and O-Port, London 2001
Atoll Helgoland Hotel, Helgoland 1999
Belgo Noord and Centraal, London 1994/1995
New Opera House Foyers, Tel Aviv 1994

Alison Brooks

1962 born in Ontario
1981–1988 studies at University of Waterloo,
School of Architecture, Canada
1989–1991 work with Ron Arad Associates,
London
1991 Partner in Ron Arad Associates, London
1994 Architectural Record Prize for Tel Aviv Opera
House Foyers
1996 Foundation of Alison Brooks Architects,
London
2001 RIBA Award for VXO House London

Adresse

Alison Brooks, BArch
Alison Brooks Architects
35 Britannia Row
GB-London N1 8QH
Fon: +44/20.72679777
Fax: +44/20.72679772
info@abaspace.com 
www.abaspace.com

V-House, X-Pavilion and O-Port, GB-London
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Hopkins Architects (GB)

The goal at Hopkins Architects is to design innovative,
cost effective and beautiful buildings that enable cli-
ents to make the most of their site, programme and
budget. Hokins Architects create logical and clear de-
signs starting from the clients’ needs, using the pinci-
ples of “truth to materials and expression of structure“.
They believe that the dialogue between architect, cli-
ent and everyone who is interested in the project is a
necessary spur to their design approach synthesising
creative imagination with rational logic. Their contribu-
tion to architecture has been recognised in numerous
design awards, the RIBA's Royal Gold Medal in 1995,
and a knighthood for Michael Hopkins. 

Directors

Sir Michael Hopkins, Lady Hopkins, William Taylor,
David Selby, James Greaves, Andrew Barnett, Pamela
Bate, Simon Fraser, Michael Taylor, Edward Williams,
Ernest Fasanya, Patrick Nee, Chris Bannister, Jonathan
Knight

Projects

Dubai Offshore Towers, Dubai (Planning) 2003
GEK. Headquarters, Athens 2002
Portcullis House, London 2000
Wellcome Trust, Headquarters, London 2000 
Jubilee Campus, University of Nottingham 1999

Address

Simon Fraser, BArch MArch
Hopkins Architects
27 Broadley Terrace
GB-London NW1 6LG
Fon: +44/20.77241751
Fax: +44/20.77230932
mail@hopkins.co.uk
www.hopkins.co.uk

Simon Fraser

1964 born in Hong Kong 
1984–1990 studies at Mackintosh School of
Architecture, Glasgow
1987–1988 working as cabinetmaker 
since 1988 work with architectural practices in
Glasgow, Hong Kong and Tokyo 
1989 Sir Harry Barnes Award of Glasgow School
of Art
1991 Leverhulme Fellowship
1992–1993 studies at University of Fine Arts and
Music, Tokyo
1993–1994 work with Kisho Kurokawa, Tokyo
since 1994 work with Hopkins Architects, London

Jubilee Campus, University of Nottingham, GB
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Jestico + Whiles + Associates (GB)

Jestico + Whiles is a leading British architectural prac-
tice with an international reputation for quality of
design, technical innovation and service to clients.
The office was established in 1976 and has carried out
projects throughout Europe. The practice is committed
to producing intelligent, practical solutions with clear
architectural qualities. The architects enjoy the practice
of architecture in all its forms. Their work is varied, rang-
ing from the master-planning of industrial complexes
and the regeneration of complete neighbourhoods to
the building of corporate headquarters, arts and educa-
tion centres, retail outlets and individual houses. Each
project shows the same careful, consistent approach
and thorough attention to detail.

Directors

Tom Jestico, John Whiles, Tony Ingram and Heinz
Richardson

Projects

Zero Co2 Housing, Newark (competition)
Low Energy Head Office for Housing Association,
London (in progress)
Open University Business School, Milton Keynes 2001
House for the Future, Cardiff 2000
House for the Future, Cardiff 2000
Burrells Wharf, Docklands, London 1992

Address 

Heinz Richardson, BSc Dip Arch
Jestico + Whiles + Associates
1 Cobourg Street
GB-London NW1 2HP
Fon +44/20.73800382
Fax +44/20.73800511
h.richardson@jesticowhiles.co.uk
www.jesticowhiles.co.uk

Heinz Richardson

1954 born in Nuremberg, Germany
1972–1975 Architectural Education at Bartlett
School of Architecture, University College London
1977–1978 Diploma in Architecture University
College London
1978–1983 Architect with Sheppard Robson
Architects
1983–1987 Private Practice
1987 Joined Jestico + Whiles Architects
since 1998 Associate Jestico + Whiles Architects
since 1999 Director Jestico + Whiles Architects
since 2000 External Examiner at the Sheffield
Hallam and South Bank Universities
Member of RIBA Sustainable Futures Committee
Visiting Critic at the Sheffield Hallam University

Open University Business School, GB-Milton Keynes
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Hellmuth, Obata + Kassabaum Inc. (USA)

The office was founded in 1955 in New York by George
Kassabaum, Gyo Obata and George Hellmuth. Now, in
over forty years of operation in the New York region,
Hellmuth, Obata + Kassabaum, Inc. (HOK) employs
more than 1600 architects and designers at 21 offices
in North America, Latin America, Europe and Asia. 
The expertise includes Architecture, Engineering,
Interiors, Planning, Lighting, Graphics, Facilities
Planning and Assessment, Program Management and
Design + Build. In 2002 the „222 East 41st Street“ offi-
ce building received the „Build New York“ Award in
the Large New Project category.

President

Bill Valentine

Projects

Toronto General Hospital, Ontario, Canada 2003
St. George Intermodal Terminal, New York 2003 
Barclay Bank Headquarters, London 2003
Commercial Office Building, 
222 East 41st Street, New York 2001
IBM e-business Innovation Center, Santa Monica 2001
Passenger Terminal, Amsterdam 2000
Edificio Malecon, Buenos Aires 1999

Address

Kenneth H. Drucker, AIA
Hellmuth, Obata + Kassabaum Inc.
620 Avenue of the Americas
USA-New York 10011
Fon: +1/212.7418763
Fax: +1/212.6331163
kenneth.drucker@hok.com
www.hok.com

Kenneth H. Drucker

1957 born in New York
1975–1978 studies at Tulane University
1978–1980 studies at Cornell University
1981–1982 Designer, Keyes Condon, Florence
1983–1984 Assistant Professor, Kent State
University
1984–1989 Senior Designer, Kohn Pederson Fox,
New York
1986–1987 studies at Harvard University
1989–1998 Senior Associate in charge of Design,
Hardy Holzmann Pfeiffer Associates, New York
since 1998 Senior Principal, Design Director, HOK,
New York
He has received some of the architectural world's
most prestigious awards, like the  AIA Honor
Award for Urban Design.

Commercial Office Building, USA-New York
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Polshek Partnership Architects LLP (USA)

Located in New York City since it's founding in 1963,
the office is known for architectural excellence and for
its longstanding commitment to designing buildings for
cultural, educational, governmental and scientific insti-
tutions. The partners proceed from the shared belief
that the most profound architectural responses are
both technically and socially relevant to the time and
place. Their work has been recognized with numerous
awards for design excellence and their important con-
tributions to the cultural life of their cities.

Partners 

Joseph L. Fleischer, Timothy P. Hartung, Duncan R.
Hazard, Richard M. Olcott, James S. Polshek, Susan T.
Rodriguez, Todd H. Schliemann

Projekte 

Sarah Lawrence College, Heimbold Visual 
Arts Center 2004 
Lycee Francais de New York 2003
Smith College, Brown Fine Arts Center 2003
The New York Botanical Garden, International Plant
Science Center 2002
Smithsonian Institution, National Museum of the
American Indian, Cultural Resources Center 1998
Mashantucket Pequot Museum and 
Research Center 1997

Adresse

Susan T. Rodriguez FAIA
Polshek Partnership Architects
320 West 13th Street
New York, New York 10014   USA
Phone: 212.807.7171
Fax: 212.807.5917
srodriguez@polshek.com
www.polshek.com

Susan T. Rodriguez

1959 born in New York City
1977–1982 Bachelor of Architecture, Cornell
University College of Architecture, Art and
Planning
1984–1985 Master of Science in Architecture,
Columbia University School of Architecture,
Planning and Preservation
1985–present joined Polshek Partnership (Partner
1998)
1987– 2000 taught numerous design studios and
critic at Columbia University, Cornell University
and City College of the City University of New
York
1999–present Board of Directors, Architectural
League of New York
1999- present Board of Trustees, Van Alen
Institute- Architecture in the Public Realm
2003 elected to the College of Fellows- American
Institute of Architects

Museum and Research Center, USA
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HLW International LLP (USA)

Originally founded in 1885, HLW International LLP takes
pride in its long history as an architecture and enginee-
ring firm. With a staff of more than 300 people, HLW
maintains a global presence with offices in New York
City, Boston, Chicago, Los Angeles, San Francisco,
Seoul, Shanghai and London.
They provide comprehensive architecture, engineering,
interior design, planning and consulting services for
their projects. 

Associates

Stephanie Baca, Trevore Grams, Christaan Janecka,
John Lee, Michael Tegnell and Karin Theve

Projects

Munwha Broadcasting Corporation, Ilsan 2003
Level (3) Communications, Boston 2002
imax Corporation, Los Angeles 2002
ESPN Digital Center, Bristol 2001
Trading Center for Agriculture and 
Fishery Research, Seoul 2000

Address

Arnold Lee, RA AIA
HLW International LLP
115 Fifth Avenue
USA-New York 10003
Fon: +1/212.3534600
Fax: +1/212.3534666
info@hlw.com 
www.hlw.com

Arnold Lee

1962 born in New York
1980–1984 studies at Massachusetts Institute of
Technology
1984–1985 studies at Yale University Graduate
School of Architecture
1985–1988 studies at Harvard University Graduate
School of Design
1990–1992 Designer, Jean Nouvel et Associes,
Paris 
1993–1996 Designer, I. M. Pei Partners, Paris
since 1996 Senior Designer, HLW International,
New York

Munwha Broadcasting Corporation, Ilsan, South Korea
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Denton Corker Marshall PTY Limited (AUS)

Denton Corker Marshall PTY Ltd was founded in
Melbourne in 1972 and also has offices in Hong Kong,
Jakarta, Ho Chi Minh City, London and Warsaw, with
staff exceeding 200 world-wide. The practice provides
consulting services in Architecture, Landscape
Architecture, Planning, Exhibition and Interior Design,
and Project Management to private individuals, compa-
nies, institutions and government bodies. Denton
Corker Marshall PTY Ltd has gained a reputation for
high levels of design and planning skills and has been
successful in a substantial number of design competi-
tions.

Directors

John Denton, Bill Corker, Barrie Marshall, James
Gibson, Budiman Hendropurnomo and Stephen Quinlan

Projects

Civil Justice Centre, Manchester 2005
Melbourne Museum, Melbourne 2000
Scottish Parliament Competition, Edinburgh 1998
Pymont Bay Park Phase 2, Sydney 1997
Saigon Centre, Ho-Chi-Minh-Stadt 1997

Address

James Christopher Gibson, HKIA, RIBA, BSc (Hons),
BArch, AP (List 1) 
Denton Corker Marshall PTY Limited
1208 Tai Yau Building, 181 Johnston Road
Wanchai, Hong Kong
Fon: +852/2861.0812
Fax: +852/2861.3297
jamesgibson@dcmhk.com.hk
www.dcm-group.com

James Christopher Gibson 

1953 born 
1976 Diploma at Strathclyde University Glasgow
experiences in the UK, Australia and Hong Kong 
since 1981 Director of Denton Corker Marshall
PTY Ltd
1985 Advanced Management Programme,
University of Melbourne 
1999 Honorary Fellow of Royal Incorporation of
Architects in Scotland

Civil Justice Centre, GB-Manchester
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Living “offshore“
When oil platforms come to the end of their useful life,
they are usually sunk in the sea. But these still largely
intact structures are excellently suited for living pur-
poses, as Joachim Zais proposes. 
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The starting point is to analyze the issue of building on, in and under the water. Building in the 
no-man's land between water and the land (sea, lakes etc.) – the most ecologically sensitive part

of our environment – is extremely popular in all regions of the world. It is especially the leisure society
that is increasingly demanding more space for building in these particular areas. This realization leads to
the idea of unraveling the “offshore“ problem. In the North Sea, the Gulf of Mexico, the Arabian Sea and
in other places as well, oil platforms are “disposed of“ by sinking them, the result being a new ecologi-
cal problem in each case. And yet, old platforms could be taken to attractive coastal regions and gathe-
red in groups close to the coast to create recreational islands for extreme water sports, for example. As
stationary elements offering many possibilities in terms of superstructure design, they could be accessed
by ships, seaplanes or even bridges. They would then form autonomous sea islands which would be inte-
grated in the ecology, exert minimum harm on the coastal regions and enable a new type of “water hou-
se“.     

By exploiting the modular construction technique for building platforms, modular sanitary units can
be developed which contain all the technical supply and disposal equipment needed for the residential
units.

Living „offshore“
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Instead of sinking old oil platforms in the sea, they could
be used as recreational and residential islands against a
background of attractive coastal areas. The coastal regions
would thus be protected against the ever-expanding 
leisure-time industry and, at the same time, this would
help to stop pollution of the seawater. 
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055Sebastian Jehle/Hascher Jehle Architektur

Round and round the water goes
We Germans are still wasting precious drinking water for
flushing our toilets – a luxury of which the inhabitants of
poorer countries can only dream. Sebastian Jehle has
given thought to some alternatives to this wasteful con-
sumption of a valuable resource.
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The availability of high-quality water is taken for granted in many Western countries.
Correspondingly careless is the way in which this vital resource is handled. The quality of tap water in
Germany is frequently higher than the mineral water sold in bottles and yet, most Germans would say
that the idea of flushing their toilets with Evian water was decadent. This attitude, however, is based
solely on the price and not on the value of the water that is used. The price of water mainly consists of
transport and purification costs. Whereas people in developing countries are part of the natural water 

circuit, which naturally takes care of transport and purification, industrialized countries have expen-
sive large networks of water channels with sewage plants and water reservoirs. These are small circuits
created by humans with the aim of achieving independency from the vagaries of nature.

There are two questions that arise in this context for me and that led to the idea of a self-sustain-
ing water house: “How often can water be used?“ and “How large does a functioning water circuit have
to be?“ Water, like energy, cannot be “destroyed“. It merely changes its condition from clean to dirty and
vice versa. It trickles away in one place and turns up again a long way away. It is the availability of water
(at the right time, in the right place and, above all, with the right quality) that generates problems for
people in many regions of the Earth. 

Round and round the water goes
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A mere 10 per cent of the water consumed by an average German family is for drinking and the
preparation of meals. Around 50 per cent is used for bathing and washing clothes, whereas 40 per cent
is used for flushing the toilet, household cleaning and watering the garden. 90 per cent of the water used,
therefore, does not have to have the same quality as Evian quality and could be purified locally with
existing filtering systems such as the Aqua-Cycle method. Collecting, filtering, storing and re-using – all
in one house. 

What would an autonomous water house look like? Water that has been collected would have to
be kept in a small water circuit. In other words, the water would be purified and returned to the circuit.
Aqua-Cycle enables water to be purified in very small systems for single-family houses. Dishwashing water
and water for showers and baths are re-used for flushing the toilet and watering the garden. If one takes
this idea further, it would be possible to purify large units of water that can be re-used for taking showers
and washing. Only drinking water (10 %) would have to be supplied. 

If one considers the fact that a large part of the water price is due to the extensive networks of
water conduits, the principle of miniature water circuits has economic possibilities, especially in places
where there are no supply and disposal networks such as in threshold countries with high levels of popu-
lation growth. Just as there is green power, yellow power and atomic power, water should perhaps be
regarded in a more differentiated manner in future.
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Most Germans would say that the idea of flushing their 
toilets with Evian water was decadent. This attitude,
however, is based solely on the price and not on the value
of the water that is used. 
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In the natural water circuit, the ground itself acts as the
sewage plant. But nature is often overburdened by the
wastewater of modern civilization. In the buildings of the
future, drinking water and used water must therefore be
stored and purified separately – in small, non-central
water circuits wherever possible.  





061Daniel Kas/RKW Rhode Kellermann Wawrowsky Architektur + Städtebau

Havana water rooms
The design of Daniel Kas betrays an intensive examina-
tion of Havana's typology. His water rooms are inserted
in an existing building and replace the existing sanitary
facilities which are often out-dated.   
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The water rooms are woven into urban structures as a detail. They are always placed where the
awareness of one's own body is most intensively perceived – at the border between inside and outside.
The variations “Wasserräumling“ (little water room), “Wasserwürfel“ (water cube), “Wasserbalkon“
(water balcony) and “Lichtbad“ (light bathroom) are a homage to Havana and the city's enjoyment of water
and space. 

The “Wasserräumling“ is conceived as a capillary system of light, air and colored surfaces per-
meating through the block of houses. The docked-on bathrooms are illuminated indirectly by means of
light-reflecting colored surfaces or water. Introverted bathing, being on one's own. Nevertheless, the user
is still aware of the outside, of the city as a whole.   

The “Wasserwürfel“ is an idea for houses with an attractive interior courtyard. The baths protrude
into the loggias of the facade. Cooling, dust-binding water veils flow over the edges of the plumbing walls
towards the street. On the inside, the rooms are delimited by warm colored surfaces.  

The “Wasserbalkon“ is a musical production inside the city – a cheerful and exhibitionist stage for
the Buena Vista Social Club – in, over, under or without water.

The “Lichtbad“ is derived from Havana's building typology. The rows of bathrooms are placed into
the slots of the housing blocks behind a perforated wall and separated from each other by translucent
glass walls.  

Havana water rooms
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The unique symbiosis between the city of Havana and
water is clearly recognizable in terms of the city's land-
scape and urban planning. 
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Using four different bathroom typologies, Daniel Kas
replies to the typical interior-courtyard situations in
Havana's built-up areas. They all experiment with flowing
transitions between the inside and the outside. 
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Residential buoys and bathroom bombs
A life-saving transfusion or a striking success? This 
question is asked with regard to the “Badbomben“
(bathroom bombs) proposed by Albert Dietz for Havana's
old-city buildings. In contrast, the “Wohnbojen“ (resi-
dential buoys), a new generation of floating houses on
the sea, only displace water. 
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The “Wohnboje“ (residential buoy) overcomes the difficulties presented by the sea to allow living
on water and is, at the same time, a way of seeking refuge from the hot and sticky denseness of the city
of Havana. At the densest and therefore central point of the structure is the new bathroom, a room built
around the bathtub shaped like the base of a cone. From here, the rooms of the buoy-like building stretch
upwards. Where the floating buildings are connected, water cities are created, a grid-like pattern with
streets and roof gardens. Ecological systems are also a feature of the floating house: systems for the des-
alination of seawater by natural evaporation and condensation are immanent features as are rainwater
collection and water heated with solar energy. 

The “Badbombe“ arose from the idea of the “buoy“ house. It is the means for effecting a transfu-
sion into ailing, intensively used buildings which have no functioning sanitary facilities. Like a demolition
ball, it strikes through all the floors of the building and implants the new bathroom in accordance with
the strategic considerations described. Several “bombs“ are placed one above the other. The shield of the
top bomb is, like in the buoy house, an ecological membrane for collecting and heating rainwater.  

The bathroom objects inside are an integral component of the whole. The bathtub and shower unit
are the staring point of the cone-shaped stump. Shower and wall outlets are thus formed from the hull to
produce a uniform anatomic organism.

Residential buoys and bathroom bombs
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Here, the city is moved into the water and, vice versa, the
water is taken to the city. Residential buoys can act as rest-
ful living spaces in the middle of the sea whereas the
bathroom bombs transport water, coolness and freshness
into the sticky and ailing city dwellings. 
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073Oliver Kühn/Gewers Kühn und Kühn Architekten

Mobility is a central need of our society. At the same
time, rising populations on the mainland are making 
space rare. Oliver Kühn's proposal is to build in water
and thus, in the process, to become like a ship on 
water – mobile and independent.

Mobile Cities – Fluxus House
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Building a house as a mobile structure has great social significance: 30 per cent of the Earth is
mainland most of which is owned permanently by just a few people or organizations. At a time when
populations are exploding, billions of people will have no access to such land. Who does the future belong
to? Is the future owned? Building on water offers possibilities that are dissociated from the idea of land-
ownership for housing: you can float between the existing infrastructure, find a moorage or float away
again. A regenerative energy supply is provided by water energy and wind energy. At the same time,exi-
sting materials such as unused ships and old container tankers can be used to create new villages that
can be lived in.

The relationship of building and water is reduced to the smallest unit, the simple house. The option of
multiplicity as a lifestyle feeling of today's generation is taken as the theme in this piece of architecture:
a house in the river with a flow of water inside the house. Water is used, not resisted. The shapes are
flowing, the location is as well. Energy comes from water and water flows through the construction. 

The idea of flowing is transferred to the aspect of mobility. The house becomes the nomad's tent.
Whole villages can be created in this way both in Summer and Winter. The principle of roads and pathways
are transferred to water. Street, square, house and courtyard as an ephemeral copy of traditional struc-
tures but with everything in flux.  

Mobile Cities – Fluxus House
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Oliver Kühn sees building mobile living units on the water
as an alternative to building on the mainland. 
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Apart from the basic aspects of the city, a floating city can
also enter new conceptual territory. Everything to do with
the topic of water is suitable for this system, even and
especially recreational use. 
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Sponge Houses
As if through a sponge, the water trickles away through
the houses designed by Philipp Auer – but this takes 
place from the bottom to the top. A dam and residential
architecture fuse to become a single inhabitable unit.  
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The “Sponge Houses“ proposal looks at the question of how houses can be used to store rain-
water, purify it and, where necessary, to supply it in different qualities. The water-storing houses are 
self-supplying units or return the stored water to a “water network“; a principle already being used in the
area of power supply.  

The natural filtering process normally gone through by rainwater when it trickles away into the 
ground takes place in the reverse direction in houses which store water, namely from the bottom to the
top. Inside their walls, the houses clean and filter the rainwater collected in a main reservoir, whereby
the water slowly ascends inside the walls due to naturally produced pressure. The water for flushing the
toilet and for subordinate uses can be taken directly due to the lower quality requirements. This can be
done horizontally, as it were, from the reservoir. 

Power is also supplied by the main reservoir because the houses are placed, like barrage weirs, in
the natural course of a river and thus can generate electrical energy like small hydroelectric plants. The
water-storing houses can be docked onto existing barrage weirs as stationary independent constructions
or can be built in different sizes, depending on local conditions. 

Sponge Houses
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The idea is that rainwater, which is normally repelled by
the shell of a building and trickles away into the ground,
is stored in a main reservoir in the house. 
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Small distribution tanks are filled with high-quality drink-
ing water. The water at the bottom of the main reservoir is
forced through the whole height of the building and is the-
refore filtered more thoroughly than the other water.  
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The process inside the house walls is based on the natural
filtering processes when water trickles away into layers 
of rock and earth – except that all this happens in the oppo-
site direction, from bottom to top.
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Nymphaea alba – the floating city
At a time when the sea level is rising, when more and
more cities are facing the fate undergone by Atlantis,
Andreas Ramseier has a proposal for saving the situa-
tion: buildings that float like the leaves of the water lily
on the surface of the water and form a harmonious union
with the water itself. 
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As a result of climate change, millions of cubic meters of ice fall into the sea every year and 
cause the sea level to rise. Especially extremely flat areas and the coastal regions in general are gradually
sinking under water. The story of the sunken city of Atlantis will repeat itself several times over. The inha-
bitable areas between the sea and the mountains will diminish as population densities increase. It is the-
refore important to develop a kind of architecture that makes the surface of the water useable and inha-
bitable for people. 

The leaves of the water lily (nymphaea alba) show how water surfaces could be used. It does not
matter whether the surface is calm or rippled by waves, the leaves of the water lily react gently and calm-
ly to the movement of the water. The roots are anchored in the sea bed and supply the leaf with nutri-
ents. Development of a “floating city“, making use of this natural principle, is conceivable. Ramseier's
structures are round or elliptical so that the water encounters minimum resistance. The buildings are desig-
ned to float on the water so that they can adjust to the varying water level. Large-scale docks are used
to connect the buildings to each other. 

For economic reasons, it would make sense to manufacture the building units using prefabricated
construction methods.  

Nymphaea alba – the floating city
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The floating building units are suitable for
living purposes and also for public require-
ments. They are connected by docks that can
carry public means of transport and cables or
merely serve as foot bridges.  
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091Werner Schmidt/Atelier Werner Schmidt

Chill-Out
Autonomous power supply is a central feature of the two
designs by Werner Schmidt. The cave-like houses use
the sun for cooling and the rain for the water supply. 
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The intense heat in Havana made me think longingly of the cool caves in the glaciers of my home
country. The desire for my own igloo was born. This design combines two inventions of the 19th century
(a refrigerator based on the absorption principle and a Stirling-motor pump) with a high-tech parabolic
mirror from the 21st century. This combination drives a self-regulating system with two circuits, in which
the more the sun shines, the more ice is produced. The ice thus produced is a cold store for the time when
there is no sunshine. 

The “water house“ in a conventional building (bathroom/WC/shower/kitchen/washroom, consi-
dered as a unit) pollutes the environment. It consumes power and fresh water and produces dirty water.
My counter-design of an environment-friendly water house is a built organism that needs neither supply
lines nor disposal lines – either for water or power. 

The water house in the building is designed as a variable sculpture in space, a kind of water 
bubble that can be put together in different ways and changed. All built-in components are constructed
according to the shell principle and are made of translucent material (e.g. glass-reinforced polyester). The
lighting, composed of LED lamps, is laminated into this material. As a result, the bathtub, the shower and
the washbasin can replace conventional lighting. The color of the LED lighting can be infinitely varied by
means of a water temperature sensor. 

Chill-Out
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Due to the medium of “frozen
water“, a continually changing,
opaque, organic and sensuous
structure is created whose dry
coolness enables a refreshing
refuge from the heat of Havana.
The structure thus created is not
only organic in form but also in its
character: the sun makes the ice.  
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Decalogue for a rainbow
Fabio Novembre's decalog on the theme of “People and
Water“ ends in a “plea for the rainbow“, which, in a po-
etic interpretation, he sees as a symbol of the connec-
tion between life and death, movement and stillness and
therefore as a symbol of balance in all areas of life.  
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I. We are made of Water and so is the world. 2/3 of our body is liquid and 2/3 of the surface of our
planet is covered with water. The liquid state is the most familiar condition we can aim to, especially con-
sidering that we are the evolution of an aquatic organism. 

II. Pleasure is a liquid status. Our body reminds us that the source of a liquid is usually a mani-
festation of pleasure. Same is the sensation of joy that we feel watching.

III. Our culture is floating and so will be our house. Modern culture is moving in a direction of total
freedom. It's hard to find fixed theories in the sea of infinite possibilities, that's why the definition of 
floating culture fits our evolution state. In a world ready to face the problem of overpopulation the new
frontier is unavoidably the water, and the idea of floating houses is the new challenge for architecture.

IV. Water is the way to immortality. Ageing is all about losing liquid and surrending to gravity. Both
conditions can be avoided by immersion in water like foetus in a suspended reality.

V. Bathing and cleaning are the two sides of the coin in our relation with water. Bathing is still-
ness, contemplation, horizontality. Cleaning is running, action, verticality. 

VI. Water is freedom but its use is conceptual. The word “concept“ comes from „cum-cipere“ =
organising containers. That's what we do with everything, water included. We try to organise its freedom

Decalogue for a rainbow
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taming it in tanks and pipes for an easier organisation of our life.
VII. Pressure is the condition for a body to work. The pressure in hydric systems can be compared

to the human blood system. A continuos flow to provide individual parts of the architectural body with
their water needs. 

VIII. Valves are the edge between life and death. Life of water in modern use is the interval be-
tween a water tab and a drain. Two valves to regulate the “existence“, to turn water from a source to a
waste. 

IX. Freedom is responsibility. The consciousness in the use of water must relate to the respect that
we have to keep for our world and ourselves. 

X. We all deserve a rainbow, not to forget. The rainbow is the perfect symbol for the suspension
of the moment in the existence of water. It's a connection between life and death, between motion and
stillness, it's the poetry of balance written in the sky.
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New Atlantis
Using a “house in a house“ approach, Andrea Marcante
and Valter Camagna designed the New Atlantis living
concept. Other than usual, the facade is not ventilated
but filled with water. It also serves as a swimming pool.  
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Our society has trivialized the role of water as a life-giving element. Water is regarded only as a
cleaning fluid or something to have fun with. But what would a structure look like that takes us back to
the archetype of water? 

The water house is a response to this question. It takes human perception to the extreme, true to
the statement of the Japanese writer Tamizaki in his “Book of Shadows“, in which he accuses western
culture of an imbalance of the senses, whereby seeing has become more important than all other forms
of perception. 

From the outside, the water house appears to be completely composed of water. On the inside, in
contrast, is a space completely partitioned off from the water. From here, it is impossible to look at the
water directly and there are no visible water-carrying installations. The outer walls of the water house
are made of glass. All the sanitary facilities such as bathroom and kitchen are housed in small “boxes“
in the intermediate space between inside and outside. These boxes mediate intensive sensual experience.

New Atlantis
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Traditionally, water reserves are kept separately from the
building and are supplied from outside in pipes. The water
house, in contrast, is enclosed by water. It mediate sen-
sual experience as well as providing a feeling of safety
and retreat from the world outside.
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Water & Sex
“Architecture must become sensual again“ demands
Jordi Torres – and designs sanitary rooms that inten-
tionally play with a variety of sexual symbols. 
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In order to pass the change of the new century we need to recognise a new “human being“, a new
“me“. In my opinion this new being has to be sensual and sexual. Our psychological profile, in fact, 
changes everyday, even many times a day. It can be innocent, perverse, sensual, and shy or not. Water
can be this material interface, the communication between our body and the earth and everyone else.
Thinking in a New World we need to separate water from architecture, although I know that it is difficult.

The experience of the individual with architecture or water is actually boring, it is neither singular
nor sexual nor “glam“. Actual products related with bathrooms, water and architecture are based in the
same intentions and thoughts as Alvar Aalto's 60 years ago. They are beautiful products but nowadays
starting from this new way of thinking, we do need to reinvent materials, spaces and products.

In consequence there might be less elements, less designs, but with much more contents.
When the Arabian culture was established in Spain fantastic examples of architecture filled with

water symbolism were created. In the Alhambra (Granada) water flows through the floors like sensual
streams, – as a definitive symbol of sexuality and sensuality. We should return to that past time when
thinking about our bathrooms – a time before our Christian culture secularised the meaning of water. 

Water & Sex
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During the stone-age architecture was rigid, minimal and
rough but at least you could paint on the walls and you had
those „natural mammut showers“ with the excitement of
being stepped on by it, too.
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Changes
Today, Rosa Rull mainly misses the playful way in which
we behave with water. She therefore tries to move the
process of cleaning the body into a natural environment
and, in the other direction, wants to bring back lightness
and fun to the functionally designed bathrooms – for the
enjoyment of children as well, of course.
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During our stay in Habana we realized that serious lacks were not able to defeat Cuban people in
their will to enjoy life and showing others how to do so. 

When we think about water, fun is usually related to the outside. Beaches are a place where it is
possible to swim, to splash,... Inside instead, water goes together with function: water is to be drunk or
used in cooking and dish-washing, while most bathrooms are a sort of machine for personal hygiene. My
proposal is about reversing this tendency: taking function outside and bringing fun inside, by ...

– on the one hand, achieving some of the feelings we couldn't normally find outside a bathtub 
while we are having a bath in the sea: at the Yacu-Sea Facility ©, where technical nets would surround
areas of the sea where water would become coloured, scented, warmed, fizzy or musical ...

– on the other hand, reproducing beach's natural design in our appartments: with the Fun-Ctional
Bath ©, thought to have a new section and a multi-possibility sprinkler that would turn our standard-mea-
sured bathroom into a homely Malecón for our children (and us).

I take children into account not only for their sake, as I am a mother, but for ours too. I believe that
apart from adult amusement, we can share with them many sources of entertainment. There is no rea-
son why designers should keep children aside as often as we do.

Changes
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Rosa Rull transforms the sea into an outsized bathtub.
Marked-off areas in the sea with colored, perfumed and
bubbling water offer a completely new bathing experience
in the open air.
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Our standardized boring bathrooms are pepped up with a
massage and spray system and thus become a place of
pleasure for children and adults alike. 
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Atoll water farm and water table
Alison Brooks designed an agriculturally used, artificial
atoll, irrigated by an integrated sea-water desalination
plant, and also – as an alternative to the classical bath-
tub – a water table for the bathroom.
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Atoll water farm and water table

The idea of the atoll water farm came from thinking about how sea water can be used for farming,
and how to bring small scale food production close to the cities that use it. This idea was inspired by the
novel Life of Pi, by Yann Martel, where a boy stranded in the Pacific desalinates the water with a circu-
lar 'boat' topped with a clear plastic cone – the water evaporates and condenses down the side of the
cone into the boat. I have expanded this idea to the scale of say ten city blocks – a self-sufficient floating
farm moored at the city dock which desalinates seawater. 

The second idea is at the opposite scale – the scale of the room, the bath, the body. I am inter-
ested in connecting to the primordial, amphibious state of the human species, when we were part
water/part land-based creatures, or when we inhabited drops of water. The 'water table' holds the bathwa-
ter in a clear, droplet-shaped dish suspended under the table, making the bathing body visible. The table-
top is like a an extension of the water's surface, where only the bathers body, a bowl and 
shower post break the surface tension.
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In reminiscence of the prehistoric amphibian existence
once led by human beings, Alison Brooks designed a
"water table" that gives the person using it a feeling of
being in water and on land at the same time. 
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127Simon Fraser/Hopkins Architects

Water Towers
In what direction can Havana still grow? Simon Fraser's
answer: towards water! His “water towers“ combine
traditional building typologies with the concept of the
modern satellite town. 



128 Simon Fraser/Hopkins Architects

What will become of Havana over the next ten years ? What will happen when its doors are 
opened to the outside world ? How can the city and its people move forward without destroying the 
qualities that make it so special ? 

Rather than demolishing parts of the city's existing urban fabric or it growing horizontally outwards
through endless new suburbs, I have proposed a new city to be built out into the sea close to the existing
Parte Vieja and Vordado districts. This would leave the rest of the existing historical districts untouched.
The new city would also form a breakwater to the Malecon enabling the current storm barrier to be remov-
ed. People would then be able to get down close to the sea edge, bringing the old city closer to the water.

The concept is to build a series of integrated “Water Tower“ structures that will provide a new
urban framework, in which people can live in open airy and green apartments. These new buildings take
inspiration from the traditional buildings of Havana with their courtyards, fountains, gardens and tall well
ventilated spaces. The water towers will be built close to established districts for quick and easy walking
access to schools, offices and leisure facilities. With the buildings raised over the water, people will recei-
ve ample light and air – critical for a successful living environment in the tropical climate of the region. A
circular spiral has been sketched to show reed beds placed on the outside edge which will “clean“ used
water from showers and baths for recycling within the building. 

Water Towers
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An interior courtyard, a spring, a garden and high airy
rooms are elements of traditional Cuban architecture and
have proven their worth in Havana's extreme climate.  
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In the spiral-shaped building, used water can be drained
away, cleaned by the vegetation and then re-used. The
interior courtyard is based on the traditional method of
building used in Havana and meets very high climatic
requirements. 
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Perfect Skin
A “perfect skin“ is an idea dreamed up by Heinz
Richardson for the city of Havana and its buildings. The
multifunctional membrane roofs provide shade, collect
rainwater and gain energy with solar cells.
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Water is a precious resource that gives life yet in Havana when the skies empty the drains fill and
an opportunity is lost. This project addresses some of these problems. Technology has provided us with
a thin film photovoltaic panel that generates energy from sunlight. “Perfect Skin“ is a tensile fabric that
contains photovoltaic cells that can be stretched across streets or buildings, thereby providing shade, col-
lecting rainwater and arresting the damaging effect of the wet/dry daily cycle on the most vulnerable
façades. The collection of rainwater at high level gives rise to other possibilities. By channelling the water
down supporting structures the collection and recycling of rainwater is possible. The flow of water through
the streets could be controlled and the photovoltaic membranes used to provide energy to pump water
around the system and thereby provide natural cooling for the hot, dusty environment. Plaza de la
Revolucion, currently a barren wasteland, is brought back to life as a covered square with a watery land-
scape oversailed by a stretched membrane structure providing shade for a variety of uses, such as a mar-
ket, open air music venue or simply a place to gather, socialise and drink mojitos.

An extension of the application would be to use the stretched photovoltaic fabric to cover indivi-
dual houses and use the same principles to collect water and power a simple recirculation system. This
would provide natural cooling through stone gabion walls or “stone coolers“ internally, using natural eva-
poration techniques. A simple effective way to preserve a precious resource and keep cool.

Perfect Skin



135Heinz Richardson/Jestico + Whiles + Associates



136 Heinz Richardson/Jestico + Whiles + Associates



137Heinz Richardson/Jestico + Whiles + Associates





139Kenneth H. Drucker/Hellmuth, Obata + Kassabaum Inc.

A stroll on the aqueduct
Kenneth H. Drucker developed new urban-planning
approaches for the city of Havana. His idea: an aqueduct
system that simultaneously acts as a method of water
supply and as a pedestrian pathway over the roofs of the
city.
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Save every drop. Conservation.  Ribbons of water.  Water courtyard reservoirs.  High-rise water
reservoirs.  Fixtures/house/storage.  Grey water storage/freshwater storage/two Systems.  You can't drink
the water.  Test the water/test strip/test the reservoir.  Village cistern/city of cisterns.  New York City
water supply/ A necklace of reservoirs and aqueducts.  Edge conditions of land/water.  Overlooking/ en-
gaged/over/under. Edge condition of Old Havana – existing/palms/overlooks/hurricane barrier. Pro-
posed new Malceon edge platforms.  Aqueduct system to tour architectural sits of Havana. Create a 
sustainable world. Save Cuba's architecture.

A stroll on the aqueduct
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Bringing water into the city
In recent decades, Havana has turned its back on the
sea. In order to make water visible and tangible in the
city again, Susan Rodriguez designed a new "low-tech"
irrigation system with playful elements included.
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A city's relationship to water is fundamental to characterizing its identity and existence. Havana
is on the coast and the capital city of an island, yet evidence of water within the city is minimal. Much of
the city is severed from the water by a busy vehicular thoroughfare. Limited possibilities for connections
to the water are seen. 

I saw the opportunity for expanding the role of water in Havana in order to improve the quality of
day-to-day life (relief from the heat and sheer enjoyment for the children), while utilizing existing resour-
ces. This collage seeks to explore ideas about bringing water to the city at many levels by: 

– utilizing water as a means of circulation and a network within the city,
– looking at bringing water to the plazas, Havana's primary collective spaces within the city,
– utilizing pre-existing networks of transportation to circulate water: pedi-cabs and taxis,
– engaging cultural icons to promote this initiative.
Inspired by the relief of a passing downpour and the resultant puddles in the street, I began to con-

sider something between a puddle, pool and fountain. It depends upon rainwater, people power and minor
excavation to bring water to any public space – plaza or rooftop. This new waterworks utilizes basic prin-
ciples of water displacement to activate the rainwater collected in a cistern just below the surface. It is
people powered: An individual jumps on a plunger, which forces the water to spray out of adjacent open-
ings, creating a cooling mechanism for the city's inhabitants – and a moment of relief and joy.

Bringing water into the city
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Susan T. Rodriguez designed a water game for public 
spaces in Havana. It consists of a pool, an underground
cistern and a cylinder. Due to the weight of playing children,
the cylinder descends and water from the cistern is 
pumped into the pool.  
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Mod House Havana
For Arnold Lee as well, Havana's future development is
the starting point of his design. His “Mod House Havana“
is a vertical town-house with open, planted living levels,
where water is the all-connecting element. 
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“Mod House“ Havana is a MODular and MODern house for the city on the sea, a vertical villa right
next to the water. It combines engineering precision with the principle of sustainability. To this end,
modern technology serves the needs of its occupiers by collecting water, purifying and storing it and gene-
rating energy.

The house hangs on steep cliffs on the far side of the Malecon. It is coherent in its design, con-
temporary in his architectural language and has a modular structure of rooms and green interior court-
yards. Water as the element figuratively holding everything together is collected in a cistern on the roof,
from where it trickles down the building from villa to villa, generates energy on the way and is then used
in the various households. 

Lively Cuban colours and living in the open are the factors which characterize the architecture.
Between the gridwork of the levels and supports, there is a series of open bathrooms. The sanitary instal-
lations are condensed in an entity like a thin "diving board" which can be folded and carried. All the walls
are made of colored glass. The rooms are constantly changing geometrical objects on the open areas of
the different floors. The glass sanitary cabins, as much art installations as useable architecture, offer many
possibilities for stimulation of the senses.

Mod House Havana
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The openly designed town-houses allow light and air into
the living areas. On the roofs, water is collected for 
gaining energy. 
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Things could hardly be more flexible: the sanitary installati-
ons can be folded, are easy to carry and can be adapted to
all bathing needs without any difficulty. 
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Cool towers in the square
In Havana's streets, it is sometimes unbearably hot and
cool shady spots are something of a rarity.  James C.
Gibson wanted to create a remedy for this problem by
creating, in the old part of the city, squares with trees
designed as cooling water storage locations.
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Havana´s old city, once a fortress, had little or no space to give away. The result is clear today for
all to experience: few piazzas, no parks, the odd town square (in deference to the Church) and certainly
NO water in open space. Was there really an ocean out there? 

If you look past the nostalgia and a sprinkling of the more substantial historic villas, the fact is that
this old city substantially comprises of unbearably hot, narrow streets lined with old crumbling structure
with little or no decent sanitation. Yet it is still full of lively happy people – extremely patient, cigar smok-
ing, rum drinking, healthy musical people. All of them trying to find that elusive cool and shady place out
of the hot sun.

So why repair something that was never great? Should we rebuild something that is already long
gone, or a pile of rubble not fondly remembered? Not here, and surely not when there is so much quality
remaining. Instead, I wanted to create something so simple. Something missing that the oppressive logi-
stical pressures of the past failed to bring to this wonderful urban barrio. So please don't blindly preser-
ve, when instead, we can clear mediocrity away, to carefully form something fresh and new in old Havana:
open Space, cool shady space. These landscaped reservoirs, these tree lined squares will revitalise the
city and then later, cooled with calming breezes, they will be filled with the sound of water falling to the
rhythm of Salsa and songs of the past.

Cool towers in the square
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The cool air resulting from evaporation of the water and
the shade offered by the trees ensure a comfortable micro-
climate right in the middle of Havana's old city. 
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It is possible to walk inside the towers protruding out of the
water and accept their invitation to take a refreshing 
shower in the open.  
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Axor, Hansgrohe and architecture
by Philippe Grohe
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The products of Hansgrohe, our company, make a not insignificant contribution to the design of the
built environment – whether we like it or not. They are to be found in private bathrooms public toilets,
public swimming pools, schools, kitchens and hotels – in Berlin and New York, in Shanghai, Sydney and
Cape Town. Such a widespread presence in buildings also entails a certain responsibility. Maintaining a
conscious and responsible attitude to this use of our products is therefore an important element of our
corporate philosophy.

This was not the case at the very beginning of our hundred years as a company. But, during the
time when the Black Forest metal workshop gradually rose to become today's Hansgrohe company, it was
not only our technological competence that expanded. Our awareness also grew of the meaning of archi-
tecture and interior design as well as of the role of products, the possibilities of building technology and
the importance of product design. In the process, we changed continuously, were often the driving force
behind innovations and, not infrequently, initiated completely new developments. The fact that the form-
er bathroom cell, a functional room merely aimed at satisfying people's basic need for cleanliness, be-
came a central feature of home life is also thanks to the products and efforts of our company. 

Bathroom fittings in architecture
Bathroom fittings – considered on an architectural scale – are rather small components. But just

like a handshower or kitchen faucets, they are used daily and have to be touched. They trigger a function
which can be directly experienced and are therefore perceived by the user much more intensively than a
built-in lamp, for example, which is almost invisible when switched off, or the rarely used piece of furni-
ture that, after only a short time, often completely escapes our awareness.

Bathroom fittings – much more than a door handle, by the way – are one of the most intensively
experienced parts of the building. Like the door latch or the doorknob, they can only be grasped, i. e. under-
stood, by actually “grasping“ them, and their function is triggered by moving a lever or turning a valve.
Ergonomic factors therefore play a definite role here. But, other than the door handle, bathroom faucet
fittings do not only function according to a digita l“on/off“ procedure. The strength of the water jet is also
regulated, as well as its temperature. In the case of sprinkling roses and showers, the pulse frequency,
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jet diameter, drop shape, water pressure and air component are controlled as well. All this frequently
takes place with only one control mechanism, which is intuitively understood by the user.

Bathroom fittings therefore represent a highly complex design challenge. To prevent this from ending
in purpose-free design, in a kind of pure formalism, was always an important objective for us. The surest
way of achieving this is to take to heart Louis Sullivan's thesis, which has almost, unfortunately, become
a cliché: “Form follows function“, a statement which also applies to our products. A meaningful design –
meaningful because its function is apparent – is still the best approach to creating an attractive and use-
ful product..

From product to brand 
All this began on a small scale. In 1901, the clothmaker, Hans Grohe, moved from Brandenburg to

the Black Forest and established a workshop in Schiltach. He started by making pressed metal goods of
all kinds but it was not long before he turned his attention to sanitary fixtures and fittings. His rise to be-
come the world's leading supplier of showers finally began in 1928 when he created the first hand-held
shower – at the time, with an octagonal porcelain handle and a metal tube. Today, we are represented in
more than 50 countries, with ten factories in Germany, the US, France, Poland, Holland and China.

The “mother of all showers“ was developed in 1969, the first adjustable hand-held shower called
the “Selecta“. Before then, the water had displayed a tendency to splatter out of the shower holes onto
the user in a somewhat uncontrolled manner. With the “Selecta“, this changed. When the “Tribell“ hand-
shower was manufactured, it was possible to choose between three types of jet, and the designer,
Hartmut Esslinger, surprised the sanitary industry with colors in an area where chrome surfaces had pre-
viously been dominant. What succeeded with the shower also led to innovations for the wash basin. The
“Uno“ faucet of 1985 was the first colored mixer series in 1985.

Uno was also the beginning of a new phase in the company's history. From this time onwards, we
no longer saw our products as merely technical home necessities whose quality was to be measured in
terms of robustness, ease of installation and resistance to wear. In this sense, we had long led the mar-
ket, and our customers at the time demonstrated that profound level of trust that characterizes a real
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“brand“. We now began to regard our products, however, as something more than just a part of the build-
ing process and saw them as a component of architecture itself. And the fact that the “Uno“ represented
the first and highly successful introduction of color to the world of bathroom faucets and fittings was not,
therefore, a matter of chance. 

A part of architecture has always been the requirement that all visible parts of the technical
systems in a building should be subordinated to a systematic design process and display a uniform design
concept. In the nineteen-eighties, this was especially the case with door handles, plugs and light 
switches – even house numbers, which were then based on a specific color scheme. This became pos-
sible because, almost independently of each other, several companies from many different sectors of
industry simultaneously decided in favor of manufacturing matching products in series, a method which
was adopted for reasons of cost. The red nylon door latches and clothes hooks are representative of this
time as are the red light switches and electric sockets of another company. We at Hansgrohe 
made our contribution by providing color-matched products for the bathroom, toilet and kitchen. In this
sense, the “Uno“ mixer series was a decisive entry into a new phase of the company. In addition to our
technological competence as an important brand characteristic, we now introduced design competence
as an additional brand value. 

From function to value 
As a manufacturer that supplies its products on an industrial scale and, above all, worldwide, we

have to accommodate ourselves to the most varied of target groups – from tradesmen and private users
to architects and interior designers. Whether the private individual prefers the traditional or neo-historic
and decides in favor of gold-plated fittings in baroque style or formally reduced, minimalist fittings depends
on regional and cultural parameters. But he always chooses his product from a design point of view, know-
ing that he can rely on the technical quality of all Hansgrohe products. Offering more than pure function
therefore became one of the basic Hansgrohe objectives in the nineteen-eighties and nineties. Since then,
we have regarded ourselves as a company in which design has top priority. In the sanitary fixtures indus-
try, Hansgrohe was a pioneer in this regard and has remained the market leader up to the present day.
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From the design to architecture 
The concept of design – as it is now understood – is, however, no longer completely unproblem-

atic. For years, it has been subjected to a process of inflation and even erosion. In times when any pro-
duct – whatever design quality it really possesses – is labeled with the word “design“, a detailed expla-
nation is necessary in order to illustrate Hansgrohe's approach to design. For around two decades now,
the consumer has also been growing more aware of his or her home environment and has been more and
more intensively concerned with its all-round design. This has also had an effect on the individual pro-
ducts without which the private home would not even be possible. The“designer“ lamp, which has beco-
me a recognizable brand product, obtains its value because it can be identified by third parties. 

For further development of the Hansgrohe company, this new awareness of the consumer did not
remain without consequences. Continuous expansion of the product range finally led to a situation whe-
re order had to be created in order to bring clarity to the great variety of products on offer. The beginning
of the 1990s saw the beginnings of the three brand names: Hansgrohe, Axor and Pharo. Hansgrohe sup-
plies components: shower heads, hoses, fittings, thermostats, flush-mouted devices and kitchen sink fit-
tings – in other words, all those products that the professional sanitary-fittings specialist needs for his
work. The Pharo brand supplies pre-assembled shower systems and whirlpools. 

The Axor brand supplies design collections – complete product families for individual bathrooms.
This mean fitting out the bathroom as a specific area within the home. It means the implementation of
design concepts that go beyond functional aspects and different styles. It means the visions of top de-
signers and architects who, with Axor, are able to apply their experience and design philosophy to all
aspects of the bathroom as living space. The idea was, as it were, to drawn on a large alphabet of pro-
ducts and combine them in such a way that whole words and meaningful sentences could then be produced. 

This is also how the highly successful products designed by Philippe Starck for the Axor brand func-
tion. With its Axor-Starck bathroom collection, Axor instigated a new awareness on the part of the user.
The once anonymous washbasin fittings became a new object of identification for the purchaser. Previously
perceived as a secondary matter by the normal user, the washbasin fittings now attracted considerably
more attention and greater market significance in general. 
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The social responsibility of building 
Architects always bears a social responsibility. Hansgrohe as a manufacturer also contributes its

share. Resource-saving and low-energy construction and operation of buildings also requires the asso-
ciated sanitary components. Hansgrohe was therefore one of the first to develop water-saving faucets
and shower heads. Long-lastingness and environmental compatibility of production and products are
essential factors in the development phase. In the Offenburg factory, we operate a solar power station.
The most visible part of this manufacturing site is the solar tower, which Hansgrohe built in 1994 with the
help of architect Rolf Dische from Freiburg.

Specialists and generalists
With our“ AquaTektur“ workshop for Axor, a new phase in the company's development has begun.

We are specialists in sanitary technology – and from us has come a whole series of inventions, which
now determine the character of the modern bathroom. But the role of the bathroom in building, the user
of water in the context of architecture, is determined by generalists – the architects and interior designers.
They are the only people to accompany a project from the beginning to the end. They coordinate a variety
of individual contributors, maintain an overview of the situation and carry through all details of their design
idea right to the very end. 

When we now join up with the world's leading architects of the present, we do so out of the con-
viction that architects and interior designers can push ahead development both of the bathroom and the
way water is actually used in buildings. The new Axor collection, developed with the Italian architect and
designer Antonio Citterio, is a new example of this. This fantastic collection presents concrete proposals
for new bathroom layouts, a division between living space and space for personal needs, even for smal-
ler bathrooms. Options that are suitable even for the smaller bathroom. 

With the “AquaTektur“ workshop for Axor that is documented in this book, we are pushing devel-
opment of the bathroom towards a new type of conception. For Hansgrohe and the Axor brand,
“AquaTektur“ is basic research for water architecture in the best sense possible.
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